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As you explore the gardens, walkways, and public
plaza areas around your new home, you will
discover works of art, quotations cut into planter
boxes, and a major Interpretation Wall with
photographs, historical drawings, and texts. As
you use this place more and more, we hope these
special elements help to make The Village "come
alive" in its process of becoming a new community
in Balgowlah.

The phrases and sentences that you will find, cut
into the steel planters on the Plaza, come from
the evocative words of people who lived in this
area many years ago. Seeing these words from
time to time reminds us of how many changes
have occurred around this site where your new
home is located. For example, it was once a rich
place famous for wildflowers and of new fields
with productive orchards and vegetable gardens
supplying Sydney markets in the 19th century. It
is even remembered by old residents as the site in
the 20th century where the circus used to set up
when it came to town!

The Interpretation Wall, commissioned by
Stockland along Sylvan Avenue's pedestrian
walkway, is the result of many months of
painstaking work by the graphic designer at
Allen Jack + Cottier and local Manly historian
Virginia Macleod. Wonderful archive material was
extracted from the rich Local History Collection at
the Manly Council Library, with maps and other
archive treasures made available by the Manly
Art Gallery and Museum and other national
institutions around Australia.This wall helps
resident and visitors to understand how the
Balgowlah community has "come to be" in the
wider region of Sydney and this coastal place.

In addition to this heritage material, the four
sculptures you will encounter daily in walking
to the shops or on your way to work have been
designed and made especially for The Village by
one of Australia's finest contemporary sculptors,

Glen Clarke. Glen Clarke, a senior Australian
sculptor, resided for some years both in Fairlight
(Balgowlah) and on Sydney Road.

The stature of Mr. Clarke's international sculptural
practice is demonstrated by the fact that his
work was selected on multiple occasions for the
annual National Sculpture Prize Exhibition at the
National Gallery of Art in Canberra. He taught
sculpture at the Art School at the University of
Tasmania in Hobart for a number of years, where
he also completed a major public art commission
at the Hobart Remand Centre in 1995. Glen Clarke
is currently working from Vientiane, Laos, where
he has been setting up an art studio for visiting
international artists.

Initial design concept, "The Wall- North Head'
by Glen Clarke
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Commissioned by Stockland as part of the design
of the development, Mr. Clarke's sculptures add
content and a delight in "special making" to The
Village's public spaces, both for you as a resident
and for shoppers and visitors. By being human-
scaled rather than massive works of art, they
help to make The Village be a friendly, welcoming
place while it is new and people are getting used
to using its facilities and to spending time in its
public areas.

Rather than these four sculptures being designed
by four separate artists, Stockland with its
professional art advisor offered the design,
fabrication, and installation of all four sculptures
to Mr. Clarke as a single artist, which provided the
unique opportunity for the artist's "hand" and
ideas to appear and re-appear in these sculptures
throughout The Village complex.

This special artist's contract allowed Glen to work
on the project for a much longer period, devoting
all of his energies for nearly 16 months to the
benefit of Balgowlah Village, rather than being
able to commit only part of his professional time
and energy to the project because of limitations of
budget and scale.

As a new resident, you may wish to know a
bit more about the artist's design for each of
the sculptures.These works of art respond to
and have been inspired by aspects of past and
contemporary community life at Balgowlah,
and each sculpture has been hand-fabricated
by the artist from either new or recycled pre-
manufactured objects which are recognisable and
familiar to all residents or visitors to the Plaza.

The first sculpture, near the main entry from
Condamine Street and entitled "The Wall - North
Head", is a vertical planar sculpture whose
surface is created from six to eight layers of
multi-coloured surf board fins.The artist notes
that the sculpture's planar design arises from the
natural grandeur of the vertical rock face of the
North Head precipice, remembered by everyone
who arrives at Manly on the ferry or who passes
through the Heads on a boat.

The second sculpture, located within the large
planting bed near the Plaza entry from Sydney
Road, is entitled "The Middens - Rice Bowl".This
large bowl-shaped sculpture, fabricated from
scores of shiny new garden spades, respectfully
and obliquely references the middens as evidence

Initial design concept, "The Middens - Rice Bowl" Initial design concept, "Bark Canoe - Scar Tree'
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of food gathering which documents the long
Aboriginal presence in the area prior to European
arrival, the 19th century creation of farms at
Balgowlah growing fresh produce for the Sydney
population, as well as the new fresh food markets
below the Plaza level.

The third sculpture, entitled "Bark Canoe - Scar
Tree"and placed near the stage and pavilion in
the Plaza, acknowledges in its abstract shape the
timeless tradition of Indigenous bark canoes as
the form of transport for the original custodians
of the land and water in this area, while being
an abstract sculptural form made entirely of
overlapped new timber skateboard decks.

The fourth and final sculpture, "Tree -
Contemporary Totem", celebrates our collective
responsibility for the future in creating a
contemporary sculptural "totem" in the form of
scores of recycled bicycles, welded into a graceful
tree-like geometry and placed in a planting bed
adjacent to the pedestrian link of Sylvan Avenue.

Initial design concept, "Tree - Contemporary Totem'
by Glen Clarke
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